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Welcome to issue 18, it’s great to be back with you again after our 
summer sojourn away from timelines and deadlines! We may have 
been taking a break, but you certainty haven’t, we’ve kept a beady 
eye on you and could not fail to notice that you’ve been blogging, 
tweeting and delivering us new subscribers in droves.

In fact, you’ve delivered us over 2,500 new subscribers since our 
last issue went live on 1 december 2012 so take a bow people, 
we’re grateful for your support and your enthusiasm for what we 
do. Thankyou. With that influx of new folk comes a raft of suggestions, 
some helpful, some insightful, one or two downright barmy. We 
appreciate them all. While a few call for change for the sake of 
change itself, the consensus is that most readers seem to think 
that our formula is sound, our delivery mechanisms robust and 
our content pretty compelling.

So with that in mind, here’s what we have in store for you in this 
issue: new Zealand photographer Kevin Judd is also one of this 
country’s most acclaimed wine makers. Formerly the wine maker 
at the renowned cloudy Bay, he now produces his own wine, 
greywacke, in the Marlborough region of the South Island. Kevin 
is a well recognised and frequently published photographer and 
we’re delighted to share his images.

Ben Bohane is an australian photojournalist and TV producer based 
in Port Vila in Vanuatu. Ben has spent the last decade documenting 
conflict and change in the hot spots of the world. We share his 
powerful black and white photographs from his essay ‘The Black 
Islands’, which has just gone on display as an exhibition at the 
Pataka Museum in Wellington, new Zealand. 

chuck Kimmerle is an american photographer based in Wyoming. 
We’re enjoying his crisp, clean monochromes taken in the wide-
open spaces of his homeland, many captured in the depths of 
northern winters. These are both point and counterpoint to the 
other monochromatic images in this issue, cool rather than hot, 
calm rather than storm.

here’s hoping that the new year is turning out exactly as you 
planned, or perhaps, even better than you’d hoped for. Enjoy this 
issue of f11.

Tim 
tim@f11magazine.com
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The colour of wine

Kevin 
JUdd 

First and foremost, Kevin Judd is a winemaker, 
that’s important to note before we get down 
to describing the equally serious business of 
his photography. 

Born in England, his parents migrated to australia 
when Judd was nine. he trained in adelaide, 
australia, and worked at chateau reynella 
before moving to new Zealand. Judd was the 
founding winemaker at cloudy Bay at its 
inception in 1985 and remained as the chief 
winemaker for 25 years. cloudy Bay is now a 
new Zealand producer with an international 
reputation. Today, he owns a wine company of 
his own, greywacke, in the Marlborough region 
of the South Island.

Within new Zealand, he is now almost equally 
well known for his photography, which was 
originally a hobby but since 1990 has occupied 
more and more of his time and seen him develop 
a second profile within professional imaging.

last minutes of light across pinot noir vineyards on  
the lower slopes of the Teviotdale Hills, Waipara 
Valley, Canterbury, NZ. Bronica SQAi 6x6 on 
Fujichrome Velvia film. © Kevin Judd
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Judd has produced an enviable collection of 
superb quality images from vineyards and wine 
producers all over new Zealand, and increasingly, 
around the world. he is a contributor to the 
cephas Picture Library in London, a global 
resource of wine related images. cephas holds 
over 3,000 of his images.

Judd’s images are the sublime products of a 
near perfect combination of eye, opportunity, 
motive, talent and technique. his background 
is firmly rooted in silver halide film photography 
using medium format cameras and this combines 
with an enduring love of the square image, the 
demanding, but incredibly rewarding, mistress 
that is the 1:1 format.

The construct of 1:1 combines with what are 
essentially quite constructed hand-of-man 
landscapes to produce images which have great 
presence and enduring quality. doubtless Judd’s 
intimate understanding of what he is 
photographing is a force multiplier. 

The saturation, contrast and detail made 
possible by film emulsions such as Fujichrome 
Velvia have combined with his command of the 
square to become part of a signature style very 
much in evidence in the collection we have 
curated here. The collection also speaks of the 
early starts and late finishes necessary to be in 
the moment when light and shadow play on 
hillsides and valleys in all of the four seasons.

no stranger to digital, as both capture method 
and processing tool, Judd has always moved 
with the technology and is a proponent of 
Photoshop as a vital creative tool.

Dramatic sunset above Cloudy Bay’s estate vineyards 
in Rapaura, Marlborough, NZ. Bronica 6x6 on 
Fujichrome Velvia film. Image shot using graduated 
neutral density filter. © Kevin Judd
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Judd has produced a number of successful 
photographic books centered on viticulture, 
including The colour of Wine and The Landscape 
of new Zealand Wine. To call these coffee table 
books does them a great disservice so I refrain 
from this reference. Some may buy them as such, 
but they are of far more enduring significance.

another book, Wine dogs, focuses on the dogs 
invariably found on vineyards here and around 
the world. That is a story in itself.

Judd lists John Sexton, Mick rock (the owner 
of cephas), Ken duncan and craig Potton as 
photographers who have been influential on 
his photography. 

f11: Welcome to f11 Kevin, thanks for being 
with us.

KJ: an absolute pleasure Tim, delighted, thanks 
for the invitation!

f11: You’ve been described as a perfectionist, 
a driven man. Are these qualities imperatives 
in both winemaking and photography?

KJ: Both rely on fairly precise timing and both 
combine a multitude of disciplines with endless 
options and opportunities. a person’s success 
in either pursuit is judged by others and there 
really is no room for complacency or sloppy 
technique if one wishes to catch attention. 

f11: Both are curious blends of chemistry and 
technology, heart and art – and both rely on 
precision, would you agree?

KJ: absolutely… the right raw materials need to 
be secured in the first place and then both 
require very exact use of equipment. The end 
result is always a personal interpretation and 

Dawn after snowfall in Ballochdale Vineyard in the 
upper Awatere Valley with Mt Tapuae-O-Uenuku 
beyond, Marlborough, NZ. Bronica SQAi 6x6 on 
Fujichrome Velvia film. © Kevin Judd
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has often been pre-visualised, but at the end of 
the day the quality will be judged by the senses 
of other individuals. So both are imprecise 
combinations of science and art.

f11: Strong angles and wonderful perspectives 
are much in evidence in your images, I don’t 
see these when I wander around in vineyards 
– is a stepladder your best friend, or do you 
have a more sophisticated solution?

KJ: I have a platform on top of my 4Wd which 
I consider to be a key part of my gear and 
something I miss greatly when I am travelling 
… it’s like leaving your best lens at home.

f11: Cameras and lenses, you’ve owned a real 
collection over the years but tell us what’s in 
current use and why – what are the 
staples today?

KJ: I have just bought a nikon d800E which I 
predict will satisfy my needs for some time to 
come, I have been longing for medium format 
digital file sizes and this delivers it economically 
at long last. We also have a Fuji X10. I say ‘we’ 
as I bought it for my wife Kimberley for christmas 
last year but she knows better. It is a great little 
camera for sticking in the pocket, especially 
when we’re travelling.

f11: I read somewhere that at one point you 
were shooting 500 rolls of film a year. Are you 
still shooting film, or is the transition to 
digital complete?

KJ: I still shot the odd roll of 120 format Velvia 
until the d800E arrived. I might now freeze the 
rest of my film stock.

hillside vineyards perched above akaroa overlooking 
the volcanic crater harbour, Canterbury, NZ. Bronica 
SQAi 6x6 on Fujichrome Velvia film. © Kevin Judd
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f11: That warmth and saturation so much in 
evidence in your early film work, is that easily 
replicable with digital in camera – or requiring 
a nudge later in post production?

KJ: If I am working on landscape images I still 
shoot at either end of the day and use a polarizer, 
so saturation and warmth are still very much a 
part of it. I rely on post-production to optimize 
the look of all of my images though, even those 
shot on film. 

f11: Tell us about your post-production  workflow?

KJ: It is not particularly complicated and I am 
sure there is room for loads of improvement 
and streamlining. I shoot in raW and convert 
using cS6. I then individually adjust all images 
using basic Photoshop controls to achieve ideal 
tonal spread, saturation and colour balance. 
nothing fancy. I have an Imacon 848 (now 
hasselblad) and scan all my own transparencies, 
in fact I scanned all the images for my latest 
book The Landscape of nZ Wine, it took 
me months! 

f11: Are you as excited as ever about 
photography today, or do you find the 
megapixel race a tiring one to run in? Where 
does it end?

KJ: yes, in terms of achieving the visual results 
it has never been better, the tools we now have 
thanks to technology are outstanding and the 
results we can all achieve are truly amazing. I 
now have more than enough megapixels to keep 
me satisfied for a while and like you I wonder 
where it will all end. Where the business of a 
‘wine specialist stock photographer’ is concerned 
though, all I can say is it’s a good job I never 
quit the winemaking day job. 

The Richmond Range with vineyards in the Wairau 
Valley, Marborough, NZ. Bronica SQAi 6x6 on 
Fujichrome Velvia film. © Kevin Judd



f11 for PhoTograPhErS and aFIcIonadoS     |     5352     |     Issue 18  |  February 2013

f11: It’s a lazy Sunday afternoon, and no one 
is pressing you to do anything – would you 
rather hang out with a bunch of winemakers 
or a posse of photographers?

KJ: I’d rather hang out with my dog. 

f11: Touché, but ouch. Tell us about the great 
adventure that is Greywacke, your own venture 
in the wine business?

KJ: how many pages do I have here? oK … I’ll 
distill it. There is a great sense of freedom of 
expression both in the styles of wine that we 
produce and also the way that we present the 
wines to the market. It is extremely rewarding 
to have been able to start with a fairly blank 
slate in 2009 and to be now represented in 25 
markets around the globe, it’s far exceeding any 
of my expectations. a thoroughly enthralling 
journey has well and truly begun. 

f11: Has that impacted on the time you have 
to spend on your photography?

KJ: yes, but I make time for producing greywacke 
related imagery and also for personal material. 
It has reverted to more of a hobby again, which 
is just fine.

f11: Finally, life in Marlborough, are you there 
to stay or do you have plans to wander?

KJ: We spend about 3 months of the year 
wandering around the world waving the 
greywacke flag and the rest of the year beavering 
away in one of the most idyllic, picturesque less 
populous backwaters of the globe, making wine 
in a climate that is the envy of the wine world 
and taking the odd snap when time permits. 
I’m here to stay!

Sunset above hillside vineyards in Central Hawke’s Bay, 
NZ. Bronica SQAi 6x6 on Fujichrome Velvia film. Image 
shot using graduated neutral density filter.  
© Kevin Judd
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f11: Thanks Kevin, we’ve been after you and 
your work for a while so it’s great to finally 
have you here!

KJ: cheers Tim, let us know next time you are 
heading to the Mainland. 

TS

www.kevinjudd.co.nz
www.greywacke.com

Kevin Judd at work © Bob Campbell

Autumnal vineyards in the Brancott valley, 
Marlborough, NZ. Bronica SQAi 6x6 on Fujichrome 
Velvia film. © Kevin Judd

http://www.kevinjudd.co.nz
http://www.greywacke.com
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Gewurztraminer grapes. Bronica SQAi 6x6 on 
Fujichrome Velvia film. © Kevin Judd

Late afternoon light illuminates the hills of Nga Waka o Kupe, Te Muna Road 
area, Wairarapa, NZ. Bronica SQAi 6x6 on Fujichrome Velvia film.© Kevin Judd

Portfolio :: Kevin Judd :: The colour of wine
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Clayvin Vineyard in morning mist, Upper Brancott Valley, Marlborough, NZ. 
Bronica SQAi 6x6 on Fujichrome Velvia film. © Kevin Judd

Hillside pinot noir in Yarrum Vineyard, Greywacke source block, Brancott Valley, 
Marlborough, NZ. Bronica SQAi 6x6 on Fujichrome Velvia film. © Kevin Judd

Portfolio :: Kevin Judd :: The colour of wine
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Lenticular cloud at dusk above Martinborough, Wairarapa, NZ. 
Image shot using graduated neutral density filter. © Kevin Judd

Summer burn-off in the Richmond Ranges with vineyards in 
Rapaura in the foreground, Marlborough, NZ. Bronica SQAi 

6x6 on Fujichrome Velvia film. © Kevin Judd

Portfolio :: Kevin Judd :: The colour of wine

'I never studied photography. I read lots 
of books and I pick people's brains.'
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Lone eucalyptus tree illuminated at dusk, Wairau 
Valley, Marlborough, NZ. Bronica SQAi 6x6 on 
Fujichichrome Velvia film. © Kevin Judd

Dawn frost, Brancott Valley, NZ. Bronica 6x6 on 
Fujichrome Velvia film. © Kevin Judd

Portfolio :: Kevin Judd :: The colour of wine

'People who say film is better than digital drive me nuts.'
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The Waihopai Valley and US satellite communications base, Marlborough, 
NZ. Bronica SQAi 6x6 on Fujichome Velvia film. © Kevin Judd

Evening light across hillside vineyards on limestone rich soils in Central Hawke’s 
Bay, NZ. Bronica SQAi 6x6 on Fujichrome Velvia film. © Kevin Judd

Portfolio :: Kevin Judd :: The colour of wine
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Pinot Noir leaf – Bronica SQAi 6x6 on Fujichrome Velvia film. 
© Kevin Judd

Larry McKenna plunges pinot noir, Escarpment Vineyard, Wairarapa, NZ. 
Bronica SQAi 6x6 on Fujichrome Velvia film. © Kevin Judd

Portfolio :: Kevin Judd :: The colour of wine
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Dormant vines, Upper Brancott Valley, NZ. Linhoff Technorama 
Panoramic camera on Fujichrome Velvia film. © Kevin Judd

Portfolio :: Kevin Judd :: The colour of wine

'I love modern technology and one of the best things 
about photography these days is Photoshop.'
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Full moon over Yarrum Vineyard, Brancott/Ben Morven ridge, 
Marlborough, NZ. Nikon D700 © Kevin Judd

Vineyards on the plains of the Wairau Valley, Marlborough, NZ. 
Bronica SQAi 6x6 on Fujichrome Velvia film. © Kevin Judd

Portfolio :: Kevin Judd :: The colour of wine

'I still find photo shooting relaxing and rewarding. It is something I can 
do whenever I want to. I don’t need to rely on anyone else – winemaking 

is a team effort but this is something I can do independently.'
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Peter and Joe Babich, Auckland, NZ. Bronica SQAi 6x6 
on Fujichrome Astia film. © Kevin Judd

Jo and Mike Eaton, TerraVin Vineyard, Omaka Valley, Marlborough, NZ. 
Bronica SQAi 6x6 on Fujichrome Velvia film. © Kevin Judd

Portfolio :: Kevin Judd :: The colour of wine

'I use a very saturated film because I like pictures 
with really visceral colour, strong and punchy.'
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Tiny pinot noir leaf. Bronica SQAi 6x6 with extension 
tubes on Fujichome Velvia film. © Kevin Judd

Pinot noir berries. Bronica 6x6 with extension tubes on 
Fujichrome Velvia film. © Kevin Judd

Portfolio :: Kevin Judd :: The colour of wine




